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Electronic Dance Music and Aca-
demic Music: Genre, Culture and 
Turntables 

Introduction 

Prior to entering the academic world of 
music, I was unaware of any major di-
chotomy between genre and culture in 
relation to Electronic Music. As a turn-
tablist and electronic musician, I was 
(and still am) interested in sound/music 
as an art form, a means of expression 
and a communicative force, regardless 
of genre, context in which it is appreci-
ated, or culture associated with it. As I 
progressed through the world of aca-
demia and ‘became’ a composer of aca-
demic music (electro-
acoustic/acousmatic music) or partici-
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ginning for electronic in
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sitions with technical processes such as 
scratching and beat juggling. The ethos 
of the counter culture instilled by genres 
such as Hip-Hop followed through to the 
early nineties and was helped by the 
production of pieces of hardware such 
as the Akai range of samplers and Ro-
land’s hugely influential range of synths 
and drum-machines such as the TB 303 
or TR-808. The make-up and desires of 
the artist were changing. 

The focus begin to shift from the pio-
neering electronic artists and composers 
of the early 1900s, whose revolutionary 
research and inventions changed Elec-
tronic Music. Now, artists and producers 
had machines to make the sounds for 
them and cared little for the inner work-
ings of their machines as Matt Black 
(see Shapiro 2000, p. 190), of Breakbeat 
artists Coldcut, explains  

‘We want to lie down and let the machines 
get on with it. We want to slack off a bit. 
We’ve got the acronym DNA-ROM which 
stands for “do no art – run our machine”’.  

This contrasts greatly with the earlier 
reference to the art involved in making 
Tape Music and the meticulous technical 
processes involved in the composition of 
early Electronic Music. 

Throughout the last three decades, it 
seems that as the hardware became 
more accessible to the commercial mar-
ket, one did not need to know the con-
cepts behind the device. Regard
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This restates the instrument’s unique-
ness and conveys its cultural mediating 
qualities, as an engaging instrument for 
aficionados of the music world, aca-
demic and electronic dance cultures, 
and the general public alike. 

 

The Turntable in an Adaptive Synthe-
sis System: A New Model for Com-
puter 
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as DJ Sniff, Daito Manabe and a selec-
tion of students from academic institu-
tions worldwide are embracing this hy-
brid and are fusing an instrument which 
they have used for many years in a dif-
ferent context with more institutionalised 
styles of music and production process-
ing on the computer.  

Conclusion 

The divide between electronic dance 
music and academic/institutionalised 
music is most obvious in the early days 
of the genre. Financially, Electronic 
Music was not accessible to the public 
until the commercialisation of the syn-
thesizer, toward the end of the sixties. 
Institutions such as GRM or the Cologne 
Electronic Music Studio allowed for re-
search into the science of 




