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Conceptually I intended to restrict the 
material to explore to the biggest extent 
their possibilities. 

Here I explore the internal space of the 
voices through extreme time stretching. 

The words Gone, gone, gone beyond, 
gone altogether beyond were recorded 
with different intonations: screams, 
spoken voice, whisper, as well as with 
transitions between these main kinds of 



Frederico Macedo: Composing Heart Sutra – A Phenomenological Ap



Frederico Macedo: Composing Heart Sutra – A Phenomenological Approach 

In: Motje Wolf & Andrew Hill (Eds.)  
Proceedings of Sound, Sight, Space and Play 2010 

Postgraduate Symposium for the Creative Sonic Arts 
De Montfort University Leicester, United Kingdom, 2-4 June 2010 

http://www.mti.dmu.ac.uk/events-conferences/sssp2010/ 

36	
  

Bibliography 
BATSTONE, P. (1969) Musical Analysis as Phenomenology. Perspectives of New 
Music, 7(2), pp. 94-110. 

CABEZON, J.


